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URSULE BARTO (she | her) b. 1994) is a Lithuanian theatre |
director. -

Born and raised in Vilnius, Lithuania, UrSulé has worked as
both freelance and in-house theatre director in various
theatres in Lithuania, Germany, lceland and Ukraine,
directing drama productions, play readings, radio plays, and
assisting-directing.
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Amidst the surreality of the world, she seeks solaéerana*assurance
in the realms of {fantasy, humor, theatricalityy¥and absurdity.
Consequently, whil working withy classical, contemporary or
adapted classical materials her goal is to creaté a space where
actors are led by thelr intuition andytheatrical nons flourish,
utilizing text and thesocio Imlitic packdrop as jon.
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Please note that all information is available at
www.ursuleb.com

Press “INFO” in each slide for all information about _
the show including pictures, trailers, reviews and |,
more. :-:
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“Her performances are characterized by: reworking of classical theater
texts, analysis of stereotypes of the role and depiction of women and the
theme of family and blood kinship. Stylistically, the director's early works
are characterized by elements of the grotesque, pastiche, absurdity,
camp, and popular culture, but in "Anatomy of a Suicide” there is a
noticeable shift towards aesthetic purification and minimalism of means
of expression.” leva Tumanoviciute

“The director has been interested in different waves of
feminism since her studies, and with her performances she
consistently fought against primitive images of women on
stage and for a woman's right to be heard and understood.
Ramuné Baleviciuteé

“Only in the last decade have we seen creators actively proclaiming a feminist
perspective in Lithuanian theatre. Their number is growing, which has
perpetuated the myth that the issue of women's rights and free voice has cooled
down at her age and is no longer interesting on stage. One of the most consistent
examples is UrSulé BartoSeviciuté, who constructs the female experience on
stage.”

Sigita lvaskaité

© Telman Ragimov



© Telman Ragimov


https://www.ursuleb.com/pieces-of-a-woman

: RS

Wy

e

——
R T .
EOTET
:

1

TR

-

© Dmitrij Matvejev


https://www.ursuleb.com/anatomy



https://www.ursuleb.com/blank

William Shakespreare | Reykjavik City Theatre /__,Jf

MACBETH .
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Magda R! anska | Berllnef

PHRELIA
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Maja Pelevic | Lithuanian State Youth Theatre

REQUIEM FOR A WO
INEO '
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Matas VildZius, Lord Byron | Kaunas National Drama fhea1

OUT OF FLESH AND BL
NG ‘
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Viliam Klimacek | Panevézys Juoza

SNOW. WOM
INEO

© Tadas Pavilionis


https://www.ursuleb.com/snow-woman-duel

PR g e

SR s

¥ WL

..... e T e ey ¢

B e e R e e i
< B .

-
i

P
I

_. i
} 4 ;
e W
e e !.ﬁu.rﬂr.ﬁulim G . g

(3
1
1)
#
¢

i
'

b T

i e e e i g B by |::i!lll..-d......r..l...l.l..t!-.c.%-_.)sl.iq.}. e
i 1
i
H ]
| : i
i {

i
T e LI PR

—,
e T
e e

i
—

P T 5

ki et i

|

i

]
&
¥

Theatrg®

éda Drama

§
]
5

B B T Y

ema’

dip

TR —— SRS
]

)
¥ !
§

R Srs

Y 4

Antanas Sk

e s s

e

-

Al A il 2l

il ety P e peeer C s e . Mmoo sl o s cen e M

i)
-
—
. .
(7¢)
(9~]
=]
Soin
IUS
“ , "
i et
; ; \
Lt o : e Ll e x& i e
o \..u.l.na.r.l e M T ol .a_...l o SR . -~ - B ... P
/ !
: |
{ | ! i
.._._. gt g 4
i ¥ %
{
m__ _ﬂ
H L__
_
f
- - - v I
+ ¥ -
i
.
i U
L & 1 i w
4l
.......... ey s, gt = . m
1
1
i
b . W,
- B . i ”
. .“ -
i 1 .t.
f 5 .
i X H k. :
i | i i
: i H
| o 1 : I -
: i 4 e |
! B } ]
] - ] I ) y
! | 4 W :
Ak st S B Pt

e S i

e e .

et

.. | |
“ i
| !
;i i
| ¥
i i
.“ i
- 4
]
; i
i 1
!
]
¥

i @

‘
i
i
i
¥
4

4

Bt ey
12 t .Jfﬂ. ! e L ]
i ; e g

Tl

P 3 i A w
i
1
.
i
1
e . s
1



https://www.ursuleb.com/awakening

Alfred Jarry | Lithuanian Academy of Music and Theatre
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~ SKETCHE

(titles are hyperlinked)

SUFFIGIENTI.Y TOR

Martin Crimp
X

\S YOUAIKE |

William#hakespeare

WHEN WL
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Matas Vildzius
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ON TIME AND WATER

Andri Snaer Magnason

FIGHT | FOR FUTURE

Modesta Jurgaityte

© Ugné Glinskyte


https://www.ursuleb.com/fight-forfuture
https://www.ursuleb.com/fight-forfuture
https://www.ursuleb.com/ontimeandwater

ASSISTING DIRECTING

_THE BIRDS
INSULTED: Bumm)
THAT Nlﬁm FOLLOWS DAY
TALES FROM:VIENNA'WOODS -
LITTLE GERMANS
EGLE, THE QUEEN OF SERPANTS
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